epic style and formulae were retained as well as the thematic emphasis on the glorification of the Turk against the Hindu. The concentration is on style in the tradition of Hasan Nizdml's Taj al-ma'dthir rather than on history; 3 and the stylist's effort to make use of the artifices of prose composition Khusrau had recommended in his treatise on rhetoric, Icjaz-i Khusrawi,4 is manifest throughout the work as a continuous tour de force, unfolding itself in extended images, parallelisms, stylistic deductions, conceits and analogies. For instance:
". . . the Rai became hot at their words and thus disclosed the fire that burnt in his breast: 'Our old and respectable fire-worshippers, the lamps of whose minds burnt bright, have said clearly that never can the Hindu stay before the Turk, or fire before water." 6 In the Khaz&'in al-futiih, the glorification of the Khalj! conquest of the Deccan exults in irrepressible bravado of iconoclasm: "There were many capitals of the devs (meaning Hindu gods or demons) where Satanism had prospered from the earliest times, and where far from the pale of Islam, the Devil in the course of ages had hatched his eggs and made his worship compulsory on the followers of the idols; but now with a sincere motive the Emperor removed these symbols of infidelity . . . to dispel the contamination of false belief from those places through the muezzin's call and the establishment of prayers." 8 Read as epic all this makes sense as a historical attitude rather than as history. Historically, as the English translator of the epic points out, the "Deccan expeditions had no clear object-the acquisition of horses, elephants, jewels, gold, and silver . . . Of course the name of God was solemnly pronounced. The invaders built mosques wherever they went . . . This was their habit.
Of anything like an idealistic, even a fanatic religious mission the Deccan invasions were completely innocent." 7 And yet as an unconscious rival of the Hammir epic, the Khazd'in al-f UtMM In Jdisl's legend 'Ala al-din Khalji, the counterhero is not exactly the villain of the piece; his imperial title is acknowledged, and though his unchaste love for Padmdvat! is condemned, much of the Muslim tradition favorable to him has been woven in and he is complimented as a righteous and noble Sultan.68 On the whole the allegory is loose and the epic strain second-hand and subordinated to the didactic. Jdisl's real intention seems to be to tell a good story which would appeal to his fellow-villagers, the large majority of whom were Hindus.
Long 
